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Abstract

Who was the unparalleled poet of the
twentieth century and the king of screen songs;
Sirukoodalpatti Pattukuyil Kannadasan. He
has composed thousands of screen songs and
poems. He has written many short stories,
novels, plays and hundreds of texts and has
created another dawn for the literary world
in Tamil. He has been in charge of several
magazines and owns a few magazines to
publish his work to his liking. He has traveled
extensively as a filmmaker, film songwriter,
film narrator, poet and politician. Palmer has
simplified the ideas of other literary works he
has learned in his songs for the sake of taste.
In this article you will find a few comments

on the essence of Kambaramayana found in

his songs.
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