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B#Äa ”¸UP®

	 C¸£uõ® ¡ØÓõsiß Cøn¯ØÓ 

PÂbµõPÄ® vøµ°ø\¨ £õhÀPÎß 

Aµ\ÚõPÄ® ÂÍ[Q¯Áº ]ÖThÀ£mi 

£õmkUS°À Psnuõ\ß.  CÁº 

B°µUPnUPõÚ vøµ°ø\¨ £õhÀPøÍ²®, 

PÂøuPøÍ²® C¯ØÔ²ÒÍ÷uõk. A÷|P 

]ÖPøuPøÍ²®, |õÁÀPøÍ²®, 

|õhP[PøÍ²®, Eøµ ¡ØPøÍ²® 

E¸ÁõUQ uªÈÀ C»UQ¯ E»QØS 

CßöÚõ¸ Âi¯ø» HØ£kzv²ÒÍõº.  

£» CuÌPÎÀ •UQ¯¨ ö£õÖ¨¤À 

£o¯õØÔ¯xhß ußÝøh¯ µ\øÚU÷PØ£

£øh¨¦PøÍ öÁÎ°h ]» CuÌPøÍ 

ö\õ¢u©õP |hzv²ÒÍõº. vøµ¨£hz 

u¯õ›¨£õÍº, vøµ¨£h£õh»õ]›¯º, 

vøµ¨£h Á\ÚPºzuõ, PÂbº, Aµ]¯ÀÁõv 

GßÖ £ß•P¨ £õºøÁ²hß E»õ 

Á¢xÒÍõº.  CÁµx £õhÀPÎÀ uõß 

PØÖnº¢u ¤Ó C»UQ¯ £øh¨¦PÎß 

P¸zxPøÍ £õ©µ¸® _øÁUS® ö£õ¸mk 

GÎø©¨£kzv ÁÇ[Q²ÒÍõº.  CÁµx 

£õhÀPÎÀ Põn¨£k® P®£µõ©¯n  

\õµzvß J¸ ]» P¸zxPøÍ CUPmkøµ°À 

Põn»õ®. 

•UQ¯a öŒõØPÒ:

	 PsnuõŒß, P®£µõ©õ¯n®, 

vøµ°øŒ¨ £õhÀPÒ, uzxÁ¨ £õhÀPÒ,  

P®£ß PÇP®

Psnuõ\ß £õhÀPÎÀ P®£µõ©õ¯na ]uÓÀPÒ

Kambaramayana Scatterings in Kannadasan Songs

Abstract

	 Who was the unparalleled poet of the 

twentieth century and the king of screen songs; 

Sirukoodalpatti Pattukuyil Kannadasan. He 

has composed thousands of screen songs and 

poems. He has written many short stories, 

novels, plays and hundreds of texts and has 

created another dawn for the literary world 

in Tamil. He has been in charge of several 

magazines and owns a few magazines to 

publish his work to his liking. He has traveled 

extensively as a filmmaker, film songwriter, 

film narrator, poet and politician. Palmer has 

simplified the ideas of other literary works he 

has learned in his songs for the sake of taste. 

In this article you will find a few comments 

on the essence of Kambaramayana found in 

his songs.
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•ßÝøµ

	 1949&® Bsk vµõÂh •ß÷ÚØÓU PÇP® Bµ®¤UP¨£mh÷£õx Psnuõ\Ý® 

|õzvPµõP AUPÇPzvÀ Ch® ö£ØÔ¸¢uõº.  A¨÷£õx Asnõ AÁºPÒ P®£øÚ²® 

P®£µõ©õ¯nzøu²® ÷P¼ ö\#Áøu¨ £õºzx uõÝ® P®£µõ©õ¯zøuU PØÖ 

P®£øÚ GÒÎ |øP¯õh ÷Ásk® GßÓ Gsnzxhß  P®£øÚ Â©º]¨£uØPõP  

P®£µõ©õ¯nzøu²® \©¯ P¸zxPøÍ²® BÌ¢x £iUP Bµ®¤zu Psnuõ\ß 

CÖv°À P®£Ûß uªÌ|øh°À P»¢x ©¯[Q ÂmhuõP TÖQÓõº. P®£Úx 

£øh¨ø£ PØÓ Psnuõ\ß AÁµx £øh¨¦US Dk Cøn GxÄªÀø» Gß£øu 

Enº¢xöPõsh÷uõk AuØS Cøn¯õP ©ØöÓõ¸ £øh¨ø£ GÁµõ¾® E¸ÁõUP 

C¯»õx Gß£øu,

“£zuõ°µ® PÂøu

•zuõP AÒÎøÁzu 

\zuõÚ P®£ÝUS Dk & CßÝ®

ÂzuõP ÂÀø» GßÖ£õk”
GßÓ £õh¼ß Áõ°»õPÄ®, P®£µõ©õ¯nzvß ¦PÌ uø»•øÓ uø»•øÓ¯õ# 

{ø»¯zx {ØS® Gß£øu,

“Põ»ö©ßÝ® BÈ°¾®

PõØÖ ©øÇ FÈ°¾® 

\õPõx P®£ÚÁß £õmk & Ax

uø»•øÓUS GÊv øÁzu ^mk”
GßÖ® £õi²ÒÍõº.

ö\õÀ»õm] 

	 Psnuõ\ß C¯ØÔ¯ A÷|P¨ ¦PÌ ö£ØÓ £õhÀPÎÀ P®£Ûh® µ]zu Kø\ø¯²® 

ö\õÀ»õm]PøÍ²® PØ£øÚ |¯zxhÝß AÇSnºa]²hÝ® £vÄ ö\#xÒÍõº. 

P®£µõ©õ¯nzx £õ» Põsh® AP¼øP¨ £h»zvÀ, Â_Áõªzvµº Cµõ©øÚ¨ 

¦PÌ¢x TÖ®÷£õx, uõhøP GßÓ AµUQø¯ AÈzu ÷£õx Eß ÷uõÒ Á¼ø©ø¯U 

Ps÷hß, AP¼øPUS £øÇ¯ ÁiÁzøu öPõkzu ÷£õx Eß PõÀ Á¼ø©²®   

Ps÷hß.  CÛ C¢u E»P® ]Ó¨¦hß {ø» ö£ØÖ uº©zvß£i C¯[S® GßÖ 

TÖQÓõº.  CuøÚ P®£º,

“CÆÁsn® {PÌ¢u Ásn®

CÛ C¢u E»SUöPÀ»õ® 

Eß Ásn® AßÔ ©Ø÷Óõº

x¯º Ásn® EÖÁx Es÷hõ

ø©Ásnzx AµUQ ÷£õ›À

©øÇ Ásnzx Asn÷» Eß 

øPÁsn® A[S Ps÷hß

PõÀÁsn® C[S Ps÷hß”
GßÖ £õi²ÒÍõº.  C¨£õh¼ß Ásn® GßÓ ö\õÀø» GkzxUöPõsk,

“£õÀÁsn® £¸Á® Psk 

÷ÁÀ Ásn® ÂÈPÒ Psk
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©õß Ásn® |õß Psk ÁõkQ÷Óß

PsÁsn® A[÷P Ps÷hß

PõÀ Ásn® C[÷P Ps÷hß

ö£sÁsn® ÷|õ# Psk ÁõkQ÷Óß

GßÓ £õhø» “£õ\®” GßÓ vøµ¨£hzvÀ £vÄ ö\#x EÒÍõº.  C¨£õh¼À P®£øÚ 

÷£õ»÷Á Ásn® GßÓ ö\õÀ»õm]ø¯ Psnuõ\Ý® øP¯õskÒÍø©ø¯ 

Põn•iQÓx.

AÇSnºa]

	 Cµõ©ß ªS¢u AÇS ö£õ¸¢v¯Áß.  Cµõ©Ýøh¯ EhÀ AÇøP J¸ uhøÁ 

£õºzx µ]zuõÀ «sk® «sk® £õºUPzysk®  ußø©ø¯ Eøh¯x.  Cµõ©Úx 

÷uõÒ AÇøP¨ £õºzx µ]zuÁºPÒ PsPøÍ GkUPõ©À ÷uõÒ AÇQøÚ÷¯ µ]zu 

Ásn® C¸¢uÚº.  ÷©Ûø¯ £õºzuÁºPÒ ÷©ÛAÇøPø¯ µ]zu Ásn® C¸¢uÚº 

GßÓ TØøÓ P®£º.

“÷uõÒ Pshõº ÷uõ÷Í Pshõº

öuõk PÇÀ P©»® AßÚ

uõÒ Pshõ¸® AL÷u

ÁõÒ öPõsh Psnõº ¯õ÷µ

ÁiÂøÚ •i¯UPshõº”	

CÆÁiPÎÀ £vÄ ö\#xÒÍõº.  CUP¸zøu A¨£i÷¯ Psnuõ\Ý®,

“÷uõÒPs÷hß ÷uõ÷Í Ps÷hß

÷uõÎ¼¸ QÎPÒ Ps÷hß

ÁõÒPs÷hß Áõ÷Í Ps÷hß

Ámhªk® ÂÈPÒ Ps÷hß”
GßÖ £õi²ÒÍõº. C¨£õh¼À P®£º øP¯õskÒÍx ÷£õ»÷Á Psnuõ\Ý® 

SÔ¨¦PøÍ²®, ö\õØPøÍ²® öPõsk AÇSnºa]ø¯ øP¯õskÒÍø© Põn 

•iQÓx.

P¸zöuõØÖø©

	 CµõÁnÛh® ^øu°ß  ÷£µÇQøÚ ]Ó¨¤zx®, Áºozx® TÔ ^øuø¯ 

PÁº¢x Á¸©õÖ Bø\ø¯ ysi ÂkQÓõÒ `º£¨ÚøP.  AÁÒ TÖ® ÷£õx 

÷uÁºPÒ u® ÷uÂ¯øµ G[öP[S EøÓ¯ øÁzxÒÍÚº GßÖ £mi¯¼kÁuõP,

“£õPzvÀ J¸Áß øÁzuõß

£[P¯z v¸¢u ö£õßøÚ

BPzvÀ J¸Áß øÁzuõß

A¢unß |õÂÀ øÁzuõß

÷©PzvÀ ¤Ó¢u ªßøÚ

öÁßÓ ~s Cøhø¯, }²® 

©õPz ÷uõÒ Ãµ? ö£ØÓõÀ

G[VÚ® øÁzx ÁõÌv”
GßÓ £õhÀ AiPøÍ P®£º £vÄ ö\#xÒÍõº. CvÀ ]Áö£¸©õß E©õ÷uÂø¯ 

Ch¨£UPzv¾®, v¸©õÀ C»USª ÷uÂø¯ ©õº¤¾®, ¤µ®©ß \µìÁv ÷uÂø¯ 
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|õÂ¾® øÁzx ÷£õØÖÁx ÷£õßÖ ^uõ ÷uÂø¯ øÁUP CÆÂh® JxUQ EÒÍõ# 

GßÖ ÷PmQÓõÒ.  C¨£õh¼ß P¸zøu  |ßS ¦›¢x öPõsh Psnuõ\ß AUP¸zøu 

¤µv¨£¼¨£uõP “Â¯m|õ® Ãk” GßÓ vøµ¨£h¨ £õh¼À 

“£µ©]Áß \Uvø¯ Kº

£õv°À øÁzuõº & A¢u¨

£µ©S¸ Cµsk £UP® ÷uÂø¯ øÁzuõº

£õØPh¼À ©õuÁ÷Úõ

£UPzvÀ øÁzuõº & µõáõ

£z©Úõ£ß µõoø¯z uß

ö|g]ÛÀ øÁzuõß”
GßÖ £õi²ÒÍõº.

Âv°ß ö\¯À£õk

	 P®£µx Põ¨¤¯zvÀ Ch® ö£ØÖÒÍ |®¤UøP \õº¢u ö\#vPøÍ²® 

Psnuõ\ß vøµ°ø\¨ £õhÀPÎÀ ]Ó¨£õP £vÄ ö\#xÒÍõº. Âv°ß£i÷¯ 

GÀ»õ® |øhö£ÖQÓx Gß£vÀ AvP©õÚ |®¤UøP öPõsk ö\¯À£mhÁº P®£º 

Gß£øu AÁµx £øh¨¤ß ÁÈ÷¯ Enµ •iQÓx.  Cµõ©øÚ PõmiØS AÝ¨¤¯ 

PõµnzvØPõP øP÷P°ß «x ]Ú® öPõsk Põn¨ £mh C»USÁÛh® Cµõ©ß,

“|v°ß ¤øÇ¯ßÖ 

|Ö®¦ÚÀ Cßø© AØ÷Ó

£v°ß ¤øÇ¯ßÖ 

£¯¢x |ßø©¨ ¦Ó¢uõÒ

©v°ß ¤øÇ¯ßÖ 

©Pß ¤øÇ¯ßÖ ø©¢u?

Âv°ß ¤øÇ: } CuØöPßÚ 

öÁSsh öußÓõß”
GßÓ £õh¼ß ‰»® ÂvÁ\zuõÀ GÀ»õ® |øhö£ÖQÓx.  GÚ÷Á GÚUS ÷|º¢xÒÍ 

xß£zvØS uõ#, u¢øu¯º ö\#u uÁÖP÷Íõ AÀ»x Ehß¤Ó¢÷uõº ö\#u 

uÁÖP÷Íõ Põµn©À» GßÖ Cµõ©ß TÖÁuõP P®£º £øhzxÒÍ C¨£õhø» 

Psnuõ\ß,

|vöÁÒÍ® Põ#¢x ÂmhõÀ

|v ö\#u SØÓªÀø»

Âv ö\#u SØÓ® AßÔ 

÷Á÷Ó ¯õµ®©õ?”
GßÖ vøµ Cø\ £õh»õ# £vÄ ö\#xÒÍõº.

•iÄøµ

	 P®£ß ÃmkU PmkzuÔ²® PÂ£õk®” Gß£x £Çö©õÈ A¢uU PÂ PØ÷Óõº 

©mk÷© µ]US® GÎ¯ vøµ°ø\¨£õh»õP u¢uÁº Psnuõ\ß. P®£Úx 

£õhÀPøÍ uõß A÷|P Ch[PÎÀ Gkzuõsi¸¨£øu Psnuõ\ß £» ÷|µ[PÎÀ 

J¨¦UöPõskÒÍõº.  CuøÚ ¦xa÷\› P®£ß PÇP ÂÇõÂÀ,
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“P®£ß öPõkzu 

PÂ¨ ¤aø\ KµÍÄ

........................................

u®¤USU öPõg\®

u¢x øÁzuõß Gß£uõÀ”
GßÓ PÂøu ‰»©õP TÔ²ÒÍõº. “P®£ß GßÓõÀ PmkzuÔ²® PÂ£õk®” 
Psnuõ\ß GßÓõÀ PiÚ©õÚ P®£µõ©¯n¨ £õhÀPÐ® GÎ¯ PÂ¯õS® Gß£øu 

Psnuõ\Úx £õhÀPÒ ‰»©õP Enµ•iQÓx. 

Pø»aö\õØPÒ

1.	 BÈ

2.	 FÈ

3.	 ø©Ásn®

4.	 PÇÀ

5.	 |Ö®¦ÚÀ

6.	 PmkzuÔ

7.	 ÷P¼

8.	 |øPzuÀ

9.	 ö\õÀ»õm]

10.	PØ£øÚ

÷©Ø÷PõÒ ¡ÀPÒ

1.	Psnuõ\Ûß uzxÁ¨£õhÀPÒ

2.	Psnuõ\Ûß öPõÒøP¨ £õhÀPÒ

3.	P®£µõ©õ¯n® & P®£ß PÇP® & ö\ßøÚ

4.	P®£µõ©õ¯n® & ÷£µõ.A.\.bõÚ\®£¢uß
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