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The Humanities in the Poems of  Abdul Rahman

Abstract

  Poetically acclaimed poet Abdul 
Rahman’s poetry always penetrates the 
realities of society. Although there are many 
philosophies of life, some of them have 
been written in his poetry. His works are a 
testament to humanity. In this mechanized 
modern world, as name, fame, social 
recognition, and luxury revolve in the circle 
of life, the noblest elements of life - love, 
affection, and the common good - disappear 
from man. He not only wanted to improve 
himself, but also to improve his community. 
Because the individual is  better than the 
community. On the other hand, the concept 
of ‘peace among us if we accept the religion’s 
teaching of non-killing, non-stealing, non-
smuggling, non-believing, and engage 
ourselves in the virtues of goodness, good 
deeds, good word, good life, good effort, 
self-restraint, righteousness, etc., which will 
lead to its development in society certainly 
implies human development. Abdul Rahman 
has also mentioned this in his poetry.
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ÁõÌUøPa]øÓ

 ÁõÌUøP Gß£x £»÷£õµõmh[PøÍ Ph¢x öÁØÔöPõÒÁx. uõ°ß P¸ÁøÓ°À 

öuõh[S® C¨÷£õµõmh® K¸©Ûuß PÀ»øÓ ö\ßÖ Aøh²® Áøµ öuõhº¢x 

öPõs÷h C¸UQÓx. ÁõÌUøP°À |õ® G¨ö£õÊx® GuØPõPÁõÁx J¸¤i°À  

]UQ°¸UQß÷Óõ®. ¡¼À Pmh¨£mh PõØÓõi ÷£õßÖ. Aaø\¨ £ØÔ_Ç¾® \UPµzøu¨  

÷£õßÖ Pmk¨£õmk AøÓ²hß öuõhº¦ C¸US® Â©õÚ® ÷£õßÖ |©x ÁõÌUøP°ß 

Kmh® Aß¦, £õ\®, ÷|\®, £Uv, PõuÀ GßÓ Aa\õoø¯¨ £ØÔ÷¯ {PÌQÓx. |® 

PsPÐUS ÷|µi¯õPz öu›²® E¸Á©õPÄ® PsqUS¨ ¦»ÚõPõ A¸Á©õPÄ® 

C¸¢x |®ø© ÁÈ|hzva ö\ÀQÓx. ÁõÌUøP GßÓ ]øÓ°À |õ® GßÖ® B²Ò 

øPvPÒ uõß. CuøÚ A¨xÀµS©õß ÂÁ›UQßÓõº.

ø£a]øÓ C¸¢u÷uõ

£zxz v[PÒ

øPa]øÓ Ps]øÓ

PõøÍ Á¯vÀ

ö©#a ]øÓUSÒ÷Í

ÃÌ¢x uÂUS®

BÂU øPv

Âkuø» ö£Ö® Áøµ

AQ» ÁõÌUøP÷¯

B¯Ò ushøÚ!

CvÀ _u¢vµ® Gß£x

_®©õ ö\õÀÁx2

 |©x ÁõÌUøP _u¢vµ©õP _ÇÀÁx AßÖ HuõÁx J¸ \Uv²hß xøn²hß 

C¯[SÁuõS® ÁõÌUøPa ]øÓ°À B²Ò øPvPÒ |õ® GßÖ TÖQÓõº.

Bø\ öPõÒÍõø©

 Bø\÷¯ xß£zvØS Põµn® Gß£x ¦zu›ß A¸ÒÁõUPõS®. Bø\ öPõÒÍõu 

E°ºP÷Í CÀø». B°Ý® Bø\ öPõÒÁuõÀ xß£÷© ªg_QÓx. SÇ¢øu £¸ÁzvÀ 

ö£õ®ø©UPõP öuõh[Q¯ Bø\ ÁõÌUøP •ÊÁx® AøÚzvØS ©õÚ Bø\ GßÖ  

©Ûu ÁõÌUøP Bø\PÐUSÒ ¦øu¢x ÂkQÓx. Bø\£kÁx SØÓ©À» |©x Bø\ 

©ØÓÁºPøÍ {µõø\US EÒÍõUPõ©À C¸zuÀ |ßø© £¯US®. \›zvµ Põ»zvÀ 

|õ® PõqQ÷Óõ®. J¸ Aµ\ß CßöÚõ¸ |õmiß ö\ÀÁÁÍ[PÐUS Bø\¨£mk ÷£õº 

öuõkzuõß GßÖ BÚõÀ ÷£õ›ß ‰»® £» E°ºPÒ AÈ¯ ÷|ºQÓx. BP Bø\  

Â¯¨£øh¯a ö\#¯÷Ásk®. Â£zuøh¯a ö\#¯UThõx. Bø\PÐÒ •ußø©¯õÚuõPU 

Põn ÂøÇÁx £uÂBø\ GuØöPkzuõ¾® Bø\£k£Áß uß \õøÁ²® Th “]Á÷»õP£uÂ” 
GßÖ TÖQßÓõß.

“GzuøÚ £uÂöÁÔ

C¢u©Ûu¸US?

ö\zuõÀ Aøu²®

]Á÷»õP £uÂö¯ß£õº”3

 EøÇzx •ß÷ÚÔ £uÂø¯¨ ö£Ó ÷Ásk®. £uÂ GßÝ® Bø\ uõß öÁÔ¯õPz 
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÷uõßÖQÓx. Bø\£k® ÷£õx J¸Áøµ ©mk® £õvUS® .Bø\ öÁÔ¯õP 

©õÖ®ö£õÊx £»øµ²® £õvUQÓx. uß ÷ÁºøÁ ]¢v uß©õÚ® CÇUPõ©À ö£Ö® 

£uÂ°Úõ÷» £¯ß Esk. AÆÁõÔßÔ ö£Ö® £uÂ ‰h¸US Qøh¨£x ÷£õ»õS®.

Âzöukzxz yÂ

Â¯ºUPõ©À Eªa]¨¤

•zöukUP •¢x®

‰hºUS E›ø©²s÷hõ?4

 £uÂø¯ uõß ÷uia ö\À»UThõx AxÁõP |õ® ]¢x® Â¯ºøÁUPõP 

|©USU QøhUP ÷Ásk®. EøÇ¨÷£ E¯ºÄ u¸® AÆÁõÔßÔ C¸US® ‰hºPÐUS 

Gv¾® E›ø©°Àø» GßÖ PÂU÷Põ TÖQÓõº. Ax©mk©À»õx AzuøP÷¯õº 

£µzøuUS J¨£õÚÁºPÒ GßÖ \õkQÓõº PÂuõ_÷µè AuõÁx

£õÓõ[PÀø»¨ £õºzuõ¾®

Ki Ki EmPõ¸Áõß

£uÂ ø£zv¯®5

 G¢u £uÂ¯õ# C¸¢uõÀ GßÚ £uÂ QøhzuõÀ ÷£õx® GßÖ £õµõ[PÀø» 

£õºzuõ¾® A©ºQÓõß £uÂ ø£zv¯® Gß£x Cuß P¸zuõS®. £uÂ GßÓÄhß 

{øÚÂØS Á¸Áx £uÂ Jß÷Ó. Aµ]¯À ‰»©õP ©UPÐUS |ßø©PøÍ ö\#Áøu  

Põmi¾® w¯øÁ AvP® {PÌQÓx. £uÂöÁÔ Gß£x Ax Qøh¨£uØPõP Gx 

÷£õÚõ¾® £µÁõ°Àø» GßÓ Gsnzøu EshõUS®. Aµ]¯À C[÷P A}v  

CøÇUQÓx. £n® Jß÷Ó SÔU÷PõÍõ# áÚ|õ¯P® CßÖ £n|õ¯P©õP ©õÔ²ÒÍx. 

£nzvß £UP÷© }v²® \õ#QÓx  GßÓ {ø» EshõQ²ÒÍx. CÁØøÓ GÀ»õ® 

A¨xÀ µS©õß \õkQßÓõº.

CßøÓ¯ \‰P{ø»

 SÇ¢øu¨ £¸Á® GßÖ JÆöÁõ¸ ©ÛuÝUS® PÁø» xß£® £n® ö\¸US 

£øP CøÁ ÷£õßÓ G¢u Sn•® CßÔ £õ\zvØS® Aß¤ØS®  ©mk÷© Pmk¨£mk 

ÁõÌ¢uPõ»®. BÚõÀ £¸Á® G#v ÁÍº¢u ¤ß¦ £À÷ÁÖ ¤µa\øÚPÍõÀ |õ® 

|®ø©z öuõø»zx ÂkQ÷Óõ®. CÍ® Á¯vÀ Psnõ‰a] Bk®÷£õx ÷ukuÀ 

Esk. BÚõÀ C¨÷£õx |õ® |®ø©÷¯ ©øÓzxU öPõsk ÷ukQ÷Óõ®. CuøÚU 

PÂU÷Põ PÂøu¯õP ÁiUQÓõº.

A¨÷£õx Psnõ ‰a]°À

KÎ¢v¸¨£ÁºPøÍU Psk¤iz÷uõ®

C¨÷£õ÷uõ ÁõÌUøP BmhzvÀ

|õ[PÒ G[PøÍ÷¯6

GÚ÷Á CøÓÁõ AÔ¯õ £¸Á® «sk® öPõk GßÖ PÂbº EÍ•¸P ÷ÁskQÓõº.

_¯|»® CÀ»õ©À ÁõÌuÀ

 CÆÄ»QÀ ¤Ó¢÷uõ® CÓ¢÷uõ® GßÖ CÀ»õ©À ÁõÊ®Põ»zvÀ |õ® 

©ØÓÁ¸UPõP HuõÁx ö\#¯÷Ásk®. AøÚzx® GÚU÷P GßÔÀ»õ©À AøÚÁ¸US® 

£Qº¢uÎUP ÷Ásk®. |®ø©a \õº¢uÁºPøÍ Cß£©øh¯ ö\#¯ ÷Ásk®.  CÆÄ»QÀ  

ÁõÌUøP  GßÝ® £ØÖ GÊv¯ |õ® |©x £[QØPõP J¸ÁµøÁ²®  øÁzx Âmka 
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ö\ÀÁvÀø» Gß£x PÂU÷PõÂß SØÓa\õmhõS®. AuõÁx

AÔ•P® CÀ»õu øPPÍõÀ

Pspº xøhUP¨£mhÁ÷Ú!

\P©ÛuÛß

J¸ xÎ Pspøµ

} xøhzv¸UQÓõ¯õ?7

GßÖ ÂÚÄQÓõº. |õ® ¯õøµ¨ £ØÔ²® PÁø» öPõÒÁvÀø». _¯|» E»QÀ 

_¯\›øu ÁiUQ÷Óõ®. |õ® ÁõÌ¢÷uõ® Gß£uØPõÚ J¸ _Áøh¯õÁx Âmka 

ö\À»÷Ásk®. 

Eß \õÂÀ \õ®£ø» AÀ»

ö|¸¨ø£ Âmka ö\À

©soÀ J¸ Põ¯zøu AÀ»

J¸ ©¸¢øu Âmkaö\À8

 ÁõÊ® ÷£õx® ÁõÌUøPUS¨ ¤ÓS® |õ® ¤Ó¸US¨ £¯ÚÎUP ÷Ásk®. 

|©x ÁõÌUøP¯õÚx _¯|» Aøh¨¦USÒ ußøÚ AhUQU öPõÒQÓx. Bu»õÀ 

|® £¼¥hzvØPõP ÁÍºUP¨£k® BkPÍõP÷Á C¸UQ÷Óõ® GßÖ µS©õß u® PÂøu 

Á›°À EnºzxQÓõº

|õ® Aøh¨¦U SÔUSÒ

AøhUP¨£mhÁºPÒ

ÂØ£øÚUPõPa

\¢øu°À TÖPmiU Qøh¨£ÁºPÒ

\mhzvß øPvPÒ

\®¤µuõ¯zvß öPõzuiø©PÒ9

 CÆÁõ÷Ó |õ® £¯o¨£uõÀ |õ® CÆÄ»QØPõP ö\#Áx HxªÀø». |®ø© 

uõ[SQßÓ E»QØS |õ® ö\#Áx HµõÍ©õP EÒÍx.

•i¦

 GÀ»õU Pø» ÁiÁ[PÐ® ©UPÐUPõÚ÷u GßÓ öPõÒøPø¯ Ai¨£øh¯õPU  

öPõsk uß PÂøu¨ £øh¨¤À ©Ûu\‰P® GvºöPõÒÐ® AßÓõh {PÌÄPøÍ CÁµx 

PÂøuPÒ £h® ¤izxUPõmkQßÓÚ. ©ÛuÛßBø\PÒ AÁÚx ÁõÌUøPz uµzøu  

]» ÷|µ[PÎÀ E¯ºzvÚõ¾® |õ® \õº¢u \‰Pzøu¨ £õvzuÀ Thõx Gß£vÀ 

EÖv öPõÒÍ÷Ásk®. £ßöÚk[Põ»©õ#  Aß£õÀ Pmksh ©Ûu ÁõÌUøP 

£À÷ÁÖPõµn[PÍõÀ `Ç»õÀ {ø»Sø»²® A£õ¯® {PÌQÓx.  GÆÁõÓõP 

{ø»©õÔÝ® ußÛø» ©õÓõ ©Ûu ©õs¦PÒ GßöÓßÖ® uøÇzx {ø»U 

öPõÒÍ÷Ásk®. ußÛP›À»õ ©Ûu® §ª •Êx® £µ¢÷uõ[P  ÷Ásk® Gß£÷u 

PÂbº A¨xÀµS©õß AÁºPÒ öPõsh Bø\²® BS®.

SÔ¨¦PÒ 

1. PÂuõ _÷µè ö©#¯¨£ß, PõuÀ ]ÓSPÒ,£.26
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3. ÷©»x, £.32
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