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B#Äa ”¸UP®

	 EhÀ EÖ¨¦PÒ, £õ¾nºÄPÒ ©ØÖ® 

£õ¾nºÄa ö\¯À£õkPøÍa _miUPõmk® 

£» ö\õØPÒ Ca\‰Pzvß ¦ÇUPzvÀ EÒÍÚ. 

Caö\õØPÒ öPmh ÁõºzøuPÍõ# \‰PzuõÀ 

©õØÓ® ö£ØÖÂmhÚ. Põ»©õØÓzvÀ |À»x 

x öPmhx, ]Ó¨£õÚx x ]Ó¨£ØÓx GßÝ® 

P¸zx{ø» BvUP® ö\õØPÐUSÒÐ® ¦S¢ux. 

CuÚõÀ |À» Áõºzøu x öPmh Áõºzøu 

GßÝ® ¤›¨¦PÒ HØ£mhÚ. ö£soß 

¤Ó¨¦Ö¨ø£U SÔUP \[P C»UQ¯[PÎÀ 

‘AÀSÀ’ GßÓ ö\õÀ ¡ØÔµsk Ch[PÎÀ 

C¯À£õP¨ £¯ß£kzu¨£mkÒÍ ußø©°øÚU 

Põn•iQÓx. ‘AÀSÀ’ GßÓ ö\õÀ¼ØS 

‘ö£sSÔ’ GßÖ ö\ßøÚz uªÌ Cøn¯¨ 

÷£µPµõv²®, PÇPz uªÌU øP¯Pµõv²® 

ö£õ¸Ò EøµUQßÓÚ.  Caö\õÀ öPmh 

Áõºzøu¯õPU P¸u¨£kQÓx. £s£õmk 

AÓUPÁø»°ß Põµn©õP, PÀÂ¨ ¦»zvÀ 

Caö\õÀ¾UPõÚ £uÄøµ ö£¸®£õßø©¯õÚ 

Ch[PÎÀ ÂÍUP¨£kÁvÀø». \[P C»UQ¯¨ 

£ÝÁ»õÚ SÖ¢öuõøP B#Ä¨ £v¨¦, ©UPÒ 

£v¨¦ ©ØÖ® ©õnÁº £v¨¦ GÚ £» {ø»PÎÀ 

Aa]h¨£mk Áõ]¨¦z uÍzvØSU öPõsk 

ö\À»¨£mhx. £s£õmk AÓUPÁø» ‘AÀSÀ’ 
GßÓ ö\õÀ «x {PÌzv¯ ©õÖuÀPøÍ 

SÖ¢öuõøPUS GÊ¢u Eøµ¨£v¨¦PÎß 

ÁÈ Bµõ#ÁuõP CUPmkøµ Aø©QÓx.

£s£õmk AÓUPÁø»²® SÖ¢öuõøP°ß 

Eøµ¨£v¨¦PÐ®

Cultural Concern and Textual Versions of the Short Story

Abstract

	 There are many words in circulation 
in the society that refer to organs, sexual 
sensations and sexual functions.  These 
words have been transformed into bad 
words by society.  In the course of time, 
the concept of good × bad, good, good 
× ill entered into words.   This led to the 
separation of good word × bad word. In the 
Sangam literature, the word ‘Alkul’ is used 
naturally in one hundred and two places to 
refer to the genitalia of a woman. The word 
‘Alkul’ is interpreted by the Chennai Tamil 
Internet Dictionary and the Tamil Dictionary 
of the Kazhagam as ‘Penkuri’.  This word 
is considered a bad word.  Due to cultural 
concerns, the term is not explained in most 
places in the field of education. It was printed 
at various levels, such as the Sangam literary 
text, the Short Volume Research Edition, the 
People’s Edition and the Student Edition, and 
was taken to the reading floor.  This article 
examines the changes that cultural ethics 
has made to the word ‘al-Qul’ through the 
textual editions that have arisen for the short 
volume.	
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B#Ä¨ £v¨¦PÐ® ‰»£õh ©õØÓ[PÐ®

	 £zöuõß£x ©ØÖ® C¸£uõ® ¡ØÓõskPÎÀ öuõÈØ£mh £v¨£õ]›¯ºPÐ® 

Eøµ¯õ]›¯ºPÐ® ‘AÀSÀ’ GßÝ® ö\õÀø» GvºöPõsh •øÓø© •UQ¯zxÁ©õÚx.

SÖ¢öuõøP°À Jß£x £õhÀPÎÀ ‘AÀSÀ’ GßÓ ö\õÀ Ch®ö£ØÖÒÍx.  

SÖ¢öuõøPø¯ •uß •u¼À Eøµ GÊv¨ £v¨¤zu v.ö\Í›¨ö£¸©õÒ Aµ[PÚõº 

SÖ¢öuõøP°ß ‰»£õhzvÀ ]» v¸zu[PøÍ ÷©ØöPõshõº.  CuøÚ,

ChUPºaö\õÀ»õQ¯ SLöÓõhºµßö©õÈ  C¢¡»Pzx Jß£vhzx Á¢v¸¢uø©°ß,

AÁØøÓ AÓöÁõÈzxa ö\#²ÎØ SøÓÄ÷uõßÓõÁõÖ HØÓÁØøÓ Gß  

]ØÓÔÂØS Gmi¯ÁõÖ ÷\ºzx AuØ÷PØ£ Eøµö¯Êv C¸¨£x® JßÖ.  

C[VÚg ö\#uø©USU Põµn® £Ç¢uªÌ ¡ÀPÒ £»ÁØøÓz uªÊ»QØSz 

u¢u uUPõµõQ¯ ÿ©õß:].øÁ.uõ÷©õuµ® ¤ÒøÍ¯ÁºPÒ P¼zöuõøP¯Pzx 

©õØÔ øÁzxU Põmi¨ ÷£õ¢u Põµn÷©¯õS®.  

(1915, SÖ¢öuõøP¨ £v¨¤ß •ßÝøµ)

GßÝ® AÁµx £v¨¦øµ öÁÎ¨£kzxQÓx.  AÀSÀ GßÝ® ö\õÀ¼ØS¨ £v»õP BP® 

(©õº¦), ©¸[PÀ (Cøh), Bøh, ÷uõÒ GÚ ©õØÖa ö\õØPøÍ°mk £v¨¤zv¸UQÓõº.  

AuØ÷PØ£÷Á Eøµ²® ÁSzxÒÍõº.  ö\Í›¨ö£¸©õÒ Aµ[PÚõº öPmh Áõºzøu 

Gß£øu Enºzu÷Á AÀö©õÈ GßÖ SÔ¨¤kQÓõº. ].øÁ.uõ. (P¼zöuõøP¨ £v¨¦øµ) 

ö\õÀ¾® Põµn÷© SÖ¢öuõøP°ß ‰»£õhzvøÚ ©õØÔ¯ø©UPU Põµn® 

GßQÓõº.  ].øÁ.uõ.ö\õÀ¾® Põµn® ¤ßÁ¸©õÖ,

C¢¡À xøµzuÚ Âzv¯õ \õø»PÎ¾®, ¤Ó PÀ¿›PÎ¾® £õh \õø»PÎ¾® £°»À 

÷Áskö©ßÝ® AÁõÂÚõØ uØPõ»® AøÁ°ØÖUS Cn[Põu÷uõº CÈö\õÀ¾® 

©PÎ›ß ]Ó¨£Á¯Ázvß ChUPº¨ ö£¯¸©õQ¯ SLöÓõhº¢u Aßö©õÈ C¢¡À 

•ÊÁvÝ® £v÷Úõ›hzvØ ¤µ÷¯õQUP¨£mhøu JÈzxg ö\#²Ò FÚ•Óõ 

v¸zuØ ö£õ¸mk AuØS¨ £v»õP AÆÂhzvØS Cø\¢u¤Ó AÁ¯Ázvß ö£¯øµa 

\¢uzvØS ÷Ási¯ AÍÄ Â÷\nz÷uõk ¦nºzv²® C¸UQ÷Óß

 (1887, P¼zöuõøP¨ £v¨¦øµ) 

Aø©QÓx. £v¨£õ]›¯ºPÒ Áõ\Pº ø©¯zøu ÷|õUQ¯uõÀ £s£õmk AÓUPÁø» 

AÁºPøÍ¨ £ØÔU öPõshx.   CuÚõÀ, £À»õsk Põ»® _Ái ÁÈ¯õPz öuõhº¢x 

Á¢u ‘AÀSÀ’ GßÝ® ö\õÀ CUPõ»PmhzvÀ ©õØÓzøua \¢vzux.

©UPÒ £v¨¦® Eøµ öÁÎ±k®

	 AøÚÁ¸® GÎvÀ PØÖnµzuUP ÁøP°À GÎ¯ |øh°À Eøµ GÊv¯Áº 

¦¼³ºU ÷P]Pß.  uªÌa`Ç¼À CÁµx EøµPÎß «x Pmhø©UP¨£mh P¸zx¸PÒ 

CÁµx EøµPøÍ¨ ¦Ó¢uÒÍU Põµn©õQÚ.

uªÈ»UQ¯ B#ÁõÍºPÒ CxPõ» Áøµ, JÆöÁõ¸ ¡¾® ÷uõßÔ¯ Põ»¨ 

£Sv°À AuØS C¸¢v¸UPUTi¯ Audience, ÷PmS|º, Áõ\Pº,  

_øÁbº BQ÷¯õµx HØ¦hø© {ø»°ÛßÖ ¡¼ß £s¦PøÍ ÂÍUPÂÀø».  

öÁÆ÷ÁÖ Põ»zx Áõ\PºPÒ öÁÆ÷ÁÖ Âh¯[PøÍ²® ÂÊª¯[PøÍ²® 
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C»UQ¯zv¼¸¢x Gvº¨£õºUQßÓÚº.  C»UQ¯® Põ»® Ph¢ux GßÖ uzxÁ® 

÷£_ÁvÀ £¯öÚxÄªÀø» 

(\‰PÂ¯¾® C»UQ¯•®, øP»õ\£v.P, £U.26&27)

	 Czußø©°À ¦¼³º ÷P]PÚõ›ß EøµPøÍ AqP ÷Ási¯x AÁ]¯®.  PiÚ 

|øh x  GÎ¯ |øh, £v¨¦  x  öÁÎ±k, Bµõ#a]¨ £v¨¦ x  ©UPÒ £v¨¦ ÷£õßÓ 

÷ÁÖ£õmk {ø»PÎß ¦›u÷»õk CÁµx EøµPøÍ Bµõ#Áx •UQ¯zxÁ©õÚx.

	 ¦¼³ºU ÷P]PÛß SÖ¢öuõøPUPõÚ öuÎÄøµ 1965&CÀ öÁÎÁ¢ux. C÷u 

÷|µzvÀ SÖ¢öuõøP £õhzvmh©õPÄ® £°»¨£mk Á¢ux. u® £v¨¤ß •ßÝøµ°À, 

BØÓÀ \õßÓ ÷£µõ]›¯ºPÎß A¸•¯Ø]PÐ® £v¨¦PÐ® SÔ¨¦PÐ® G©USz xøn 

{ßÖ EuÂÚ (¦¼³ºU ÷P]Pß & SÖ¢öuõøP¨ £v¨¤ß •ßÝøµ) GßQÓõº.  1915&CÀ 

SÖ¢öuõøPUPõÚ •uÀ Eøµ¨ £v¨¦ öÁÎÁ¢ux öuõh[Q, AÁº Eøµö¯Êv 

öÁÎ°k® Põ»zvØS •¢øu¯ £v¨¦PÒ £ØÔ¯ SÔ¨¦PøÍ AÁºu® £v¨¦ •ßÝøµ 

ÂÍUSQÓx.  BÚõÀ, ö\Í›¨ö£¸©õÒ Aµ[Pß ö\#u ‰»£õh ©õØÓ[PøÍ¨ £ØÔ 

GUP¸zøu²® CÁµx £v¨¦øµ ÂÍUPÂÀø».  G¢u¨ £v¨¤ß Ai¨£øh°À CÁº 

‰»£õh[PøÍz ÷uº¢öukzuõº Gß£øu¨ £ØÔ¯ SÔ¨¦PøÍ²® Põn •i¯ÂÀø».

£õ. 

G.

ö\Í›¨ ö£¸©õÒ

Aµ[PÚõº (1915)
E.÷Á.\õ. (1937)

¦¼³ºU ÷P]Pß 

(1965)

27 vuø» ¯õPzöuß vuø» ¯ÀSö»ß vuø» AÀSÀGß

101 ©õsÁ›¯õPU ©õsÁ› ¯ÀSØ ©õsÁ› AÀSÀ

125 ÓøÇ¯o ¯õøh ©¸[Ss ÓøÇ¯o ¯ÀSß uøÇAo AÀSÀ

159 uøÇ¯o ¯õøh uõ[PÀ uøÇ¯o ̄ ÀS Óõ[PÀ
uøÇAo AÀSÀ 

uõ[PÀ

180 ö£¸¢÷uõ ÍÆÁ› Áõhz ¯ÀSÀ AÆÁ› Áõhz AÀSÀ AÆÁ› Áõhz

214 v¸¢vøÇ ²øhUS¨ v¸¢vøÇ ¯ÀSØS¨ v¸¢xCøÇ AÀSØS¨

274 ©oªøh ©¸[Sß ©oªøh ¯ÀSß ©oªøh AÀSÀ

294
vzv £µ¢u £øÚö¯Èß 

ö©ß÷Óõ i¸¢vøÇ

vzv £µ¢u ø£zuP 

»ÀSØ Ô¸¢vøÇ

xzv¨ £õ¢uÒ ø£zx 

APÀ AÀSÀ

345	 uøÇuõÌ ©¸[S 

¼ÁÒ¦»®
uøÇuõ ÇÀS ÂÁÒ¦»®

uøÇuõÌ AÀSÀ 

CÁÒ¦»®¦

	 ¦¼³ºU ÷P]PÚõº Eøµ¨£v¨¦PÒ ‘©UPÒ £v¨¦’ GßÝ® {ø»°À \¢v 

¤›¨¦P÷Íõk öÁÎÁ¢uÚ.  CÁº öPõsh £õh[PÒ E.÷Á.\õ. öPõsh £õh[P÷Íõk 

Jzx®, ö\Í›¨ ö£¸©õÒ Aµ[PÚõº öPõsh £õh[P÷Íõk ÷ÁÖ£mk® EÒÍ 

ußø©ø¯¨ £õºUP •iQÓx.  ö\Í›¨ ö£¸©õÒ Aµ[Pß ChUPºa ö\õÀ»õQ¯ 

‘AÀSÀ’ GßÝ® ö\õÀø» ©õØÔ¨ £v¨¤zuõº.
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	 CzuS ©õØÓzøu Bµõ#a]¨ £v¨ø£ öÁÎ°mh E.÷Á.\õ.Ä®, ©UPÒ £v¨ø£ 

öÁÎ°mh ¦¼³ºU ÷P]PÚõ¸® ö\#¯ÂÀø».   ‘AÀSÀ’ GßÝ® ö\õÀø» A¨£i÷¯ 

øP¯õskÒÍÚº. JÆöÁõ¸ Põ»zv¾® {PÊ® £s£õmk AÓUPÁø»PÐUS HØ£ \[P 

C»UQ¯ £Ç®£ÝÁÀPÎß ö\õØPøÍ ©õØÔU öPõs÷h ÷£õÚõÀ \õÖ¤È¯¨£mk 

\UøP ©mk®uõß ªg_® A.\wì (©õØÖöÁÎ B#ÂuÌ & 15, £.19) GßÝ® P¸zx ‰»£õh 

©õØÓzuõÀ HØ£k® ]UPø» öÁÎUPõmkQÓx.

	 E.÷Á.\õ. SÖ¢öuõøP Eøµ°À ‘AÀSÀ’ GßÝ® ö\õÀ¾US¨ ö£õ¸Ò 

EøµUPÂÀø».  AUPõ»zuÁ¸US GÎvÀ ¦›²® Gß£uõÀ ‰»aö\õØPøÍ A¨£i÷¯ 

ÂÍUP Eøµ°À øP¯õskÒÍõº GÚ»õ®.  BÚõÀ, £uÄøµø¯z u¸ªhzvÀ, vuø» 

AÀSÀ & ,(SÖ.27), AÀSÀ & ,(SÖ.180), AÀSØS &, (SÖ.294) GßÖ £uzvØPõÚ 

ö£õ¸øÍz uµõx Ph¢x ö\À¾® ÷£õUøPU Põn •iQÓx.  Cx SÇ¨£zøu 

HØ£kzxÁuõP EÒÍx.

	 ¦¼³ºU ÷P]PÚõº £õh¾UPõÚ Eøµ°À, ÷u©Ø ¦ÒÎPøÍU öPõsh AÀSÀ 

uhzøu²øh¯ (SÖ.27), ©õm]ø©¨£mh Á›PøÍ²øh¯ AÀSÀ uhzøu Eøh¯ÁÒ 

(SÖ.101), uøÇ°øÚ Ao¢u AÀSÀ uhzøu²øh¯ (SÖ.125), uøÇ²øh AÇS 

ö\#²® AÀSÀ uhzøu (SÖ.159), |® AÀS»x (SÖ.180), B£µn[PøÍ Ao¢u 

AÀS¼hz÷u (SÖ.214), AoPøÍ Ao¢v¸US® AÀSÀ uhzvøÚ (SÖ.274), 

APØ]ø¯ Eøh¯ AÀS¼hz÷u (SÖ.294), uøÇ²øh uõÌ¢u AÀSÀ uhzøu 

(SÖ.345) GßÖ ‰»aö\õØPøÍ÷¯ u® Eøµ°¾® £¯ß£kzv°¸UQÓõº.  BÚõÀ, 

£uzxUPõÚ ö£õ¸øÍ AÁº ÂÍUPÂÀø».  CÁµx £s£õmk AÓUPÁø» Eøµ°À 

‰»aö\õØPøÍ¨ £¯ß£kzx® {ø»°À öÁÎ¨£kQÓx.  C¢{ø»°À CÁµx Eøµ 

E.÷Á.\õ. Eøµ÷¯õk  Jzv¸¨£øuU Põn •iQÓx.

•iÄøµ

	 ö\ÆÂ»UQ¯ ¡ÀPÒ Aa]À £v¨¤UP¨£k® ö£õÊ÷u, AøÁ PÀÂ 

{ÖÁÚ[PÎÀ £õhzvmh©õPÄ®  øÁUP¨£mhÚ.  CuÚõÀ SÖ¢öuõøP°À Jß£x 

Ch[PÎÀ £¯ß£mk Á¢u ö£soß AÁ¯Á©õÚ ‘AÀSÀ’ £v¨£õ]›¯ºPÒ ©ØÖ® 

EøµPõµºPÎß £s£õmk AÓUPÁø»US EÒÍõÚx.  GÚ÷Á, ‰»zøua ]øuzx 

£v¨¤zx® AuØ÷PØ£ Eøµ²® ÁSzuÚº.  ‘©UPÒ £v¨¦’ GßÝ® {ø»°À Eøµ GÊv 

öÁÎ°mh ¦¼³ºU ÷P]Pß ö\õØPøÍa ]øuUPõx® EøµPÎÀ ÂÍUP® uµõ©¾® 

öÁÎ°mhõº.  Põ» ©õØÓ•® £s£õmk AÓUPÁø»²® \[P C»UQ¯a ö\õØPøÍa 

]øuzx¨ £v¨£PÄ® Esø©¯õÚ ö£õ¸øÍ EøµUPõx Eøµ GÊx® ußø©US® 

£v¨£õ]›¯ºPÒ ©ØÖ® Eøµ¯õ]›¯ºPøÍ AøÇzxa ö\ßÔ¸UQÓx. Põ» 

©õØÓzvØ÷PØ£ ö\õØPøÍa ]øuUPõx £v¨¤¨£x® Eøµ GÊxÁx® JÆöÁõ¸ 

£v¨£õ]›¯º ©ØÖ® Eøµ¯õ]›¯›ß Phø©.
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